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Message from Prof. Switala
First of all, I would like to express my deepest appreciation to all participants of the competition and their teachers. | am always impressed by their great fascination with

Chopin's music, which young pianists perform better and better. As a jury member of many Chopin competitions | have several general suggestions which in my opinion
could be useful and helpful for some of young pianists...

Consider carefully choice of the pieces you want to perform. Probably earlier Chopin’s pieces are easier for young pianists to understand. Do not start your relationship with
Chopin from Fantasy in F minor, Ballade no. 4 or Barcarolle. Ask yourself what kind of emotions you want to express and what is the main character of the piece you intend
to play.

Analyze construction of the piece, harmony (major and minor keys, diminished accords and the relations between them), climaxes, cadences.

Analyze carefully the text (not notes only but also rests, breaths, tempo, dynamic and articulations marks, all other composer suggestions as well).

Don’t overuse tempo rubato and even when you properly use tempo rubato try to feel the basic pulse of the piece.

Don’t divide every phrase, particularly when Chopin is building long cantilena lines.
Don’t overuse the pedal (the harmony must be clear as in Mozart music)

Don’t forget the rests are a very important part of the music.

Don’t forget about the finger’s legato (practice without pedal first and try to connect as much as it is possible).

Feel the melody as a vocal line, listen each note from its beginning till the end.

Don't forget to listen to the accompaniment lines (base line particularly but not only).

Consider carefully the balance between all lines.

Don’t forget that contrast is a very important interpretation’s tool (including dynamic, articulation, colour, balance, tempo sometimes)

Besides all...Don’t forget that simplicity was the goal of Chopin’s teaching and playing. A complete, rich and noble sound (in piano and forte dynamic) is a very important
part of the Chopin aesthetics. A vocal phrase is very typical for his narration. Sing, sing, sing on the piano.



