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January 14th Junior High School Category

Chopin’s etude aren’t only for technical problems, more important are artistic details because Chopin’s etudes are like piano poem.
Execution of great Chopin’s constructions like Ballades and Scherzos require big experience for understanding ideas in these very
deeply music in the context of influences by romantic literatures (philosophy of romantic period “correspondence des Art”). In this
idea, interpretations of young pianists was often empty without narrative elements.

More interest for musical context —too much focus on technical aspects —especially in etudes. Respect for the composer pedaling
marked in the score. To build a form (structure) of large pieces and to express long musical lines. To care about proportions between a
melody and accompaniment, always singing cantabile lines.

There were some participants who performed etude rather mechanically. It is important to grasp and understand the musical context
of each piece. Feel and consider why the composer marked sf (sforzando), accent, fp (fortepiano) -- Do not play notes with these
indications just in forte dynamics without thinking its meaning. Also do not make the rhythmic value of notes with staccato too short
automatically. Music of Chopin requires much expression on notes, therefore you have to have good ears which allow you to feel and
distinguish them. Although the music in the Romantic era has an aspect which evokes imagination and fantasy, the expression must
arise from the structure of music --otherwise it becomes empty. Thefore, learn how to analyze and understand the structure. There
were many good things | found in your performances, so keep on working. Try to express phrases naturally (in other words, avoid
changing tempo too often and too unnaturally).

| believe that the music of Chopin always ought to be beautiful, therefore avoid playing the piece only with all your strength. Also |
think eccentric performances would not be able to touch audience. Follow the indication on the score and bring out its charms with
simplicity . It was wonderful that many participants performed etudes well despite its difficulties.

It was challenging how to evaluate the participants who had chosen their repertoire from those listed on the Elementary School
Categories and the participants who had chosen more technically challenging repertoire, as the total duration of the entire
performances of the former were shorter than one work of Ballade or Scherzo. Probably it is difficult to control the energy because
students in Junior Highschool is experiencing a period of growth. Although | believe that participants would become able to feel their
music objectively soon after, there were moments where the performance sounded rather hurried and out of control. Try to look for
expressions that are more profound and internal by exploring various aspects of music incluidng pedaling technique.

Consider the role and technique of your left hand. Keep working on Bach and the works in classical period as well. Make sure the music
expression corresponds to the human nature of the composer as well as to you of your age, as you can only explore and create the
inner part of the music with your own experience. Look at the score carefully and find subtle differences in markings --try to find each
composer's individual way of writing and guess why the composer wrote "something" in that particular place.

There were many participants who expressed the music with their own words. | found many interesting ideas especially in the way you
shaped phrases and the way you created the tone colors. However, | found some performances were exaggerated with too much
rubato which | believe was not the intention of the composer.




